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OUR STEEL ENGRAVINGS. 



THE TOILETTE OF THE YOUNG PRINCESS. 



{Frontispiece.) 



Leon Y. Escosura, Painter. 



S. Smith, Engraver. 




LTHOUGH Leon Y. Escosura is perhaps the least 
among the modern French-Spanish artists, being 
certainly much inferior in ability to Fortuny, R. 
Madrazo, Palmaroli, Boldini, Michetti, and Ville- 
gas, who, like himself, went from Spain to study in 
Paris and in Rome, he has succeeded in building a 
very respectable reputation ; and, if he cannot re- 
produce on canvas the mystery and divinity of some women's faces, 
he is indisputably an excellent costume-painter. His studio is rich 
in the wearing-apparel of many historic periods. Few artists even 
in the French metropolis have so fine and valuable a collection of 
these goods. His productions are uneven in merit : some of them 
are elaborately finished ; others of them approach coarseness ; none 
of them display a deep insight into character or a wealth of thought 
or passion. The French-Spanish school, indeed, is notorious for 
the triviality of its subjects. The great Fortuny, whose genius 
was of the rarest sort, expended his energies in the elucidation of 
trifling themes, and in this respect his followers have not improved 
upon their leader. Through the friendly intervention of the Art- 
dealers, Escosura has become very well known in this country. 
' The Toilette of the Young Princess ' is an adequate representation 
of his powers. The apartment of the princess is richly furnished, 
her attendants are splendidly attired, as she herself soon will be, 
if she survives her apparently nauseous task. The artist has 
painted a number of out-door garden-scenes, which discover con- 
siderable nicety of feeling for sunlit harmonies of colour, which 
are simple in motive, and not destitute of sentiment and strength. 
But from a modern Spaniard, and a pupil of Gerome, surpassing ten- 
derness of conception is not to be expected. His pictures are not 
at all likely to be mistaken for those of Knaus or Edouard Frere. 
' The Toilette of the Young Princess,' however, shows how faithful 
and accurate he may become in dealing with the minutest details- 
how clever may be his drawing, and how graceful his composition. 
In these days, when " breadth " of treatment so often degenerates 
into slovenliness, and so often accompanies ignorance in matters of 
technique, it is pleasant to see evidences of persistent and intelli- 
gent industry. Escosura is a laborious worker — even the clothes 
in which he dresses his men and women tell thus much about him. 



THE CONNOISSEUR. 
G. Boldini, Painter. L. Richeton, Engraver. 

Boldini, another member of the French-Spanish school, is im- 
mensely superior to Escosura — is, perhaps, next in rank to For- 
tuny. Frivolous in subject he almost always is, though ' The Con- 
noisseur,' which M. Richeton has admirably engraved for this 
number of the Art Journal, is comparatively serious. In looking 
at it one is, of course, tempted to make comparisons between 



Boldini's and Meissonier's treatment ot the same theme, which 
must be odious to the former's admirers ; but there is no occasion 
for making such comparisons. Boldini's best work is in his land- 
scapes, a department of Art which Meissonier does not touch ; 
and in these landscapes the best feature is the delightful and mas- 
terly rendering of sunshine and of daylight : so that, if one is to 
estimate Boldini justly, other pictures than his 'Connoisseur' must 
be taken into consideration. The galleries of Mr. Knoedler, Mr. 
Avery, and Mr. Schaus, in New York City, during a number of 
years have contained from time to time some of the most notable 
things that this artist has produced, and in many private galleries 
in this country he sustains himself with distinction in the midst of 
his rivals and peers. 

Boldini's painting of sunshine and of daylight is, we have said, 
triumphant. The purest warmth and clearness of colouring and 
of lighting are seen in his best and most characteristic works. 
Great breadth of light, delicious purity of tint, brightness and 
sparklingness and pearliness — these are the qualities in which he 
excels, and in which is displayed his genuine artistic worth. To 
paint a sunny, picturesque landscape without transmitting to the 
spectator of the painting a sense of paintiness — how hard a thing 
to do is that ! To put on canvas a fresh and luminous piece of 
out-doors — how often is that really done by artists ? Boldini does 
it, and along with it he presents most subtle and charming combi- 
nations of lines and of hues. In the foreground he will put a 
namby-pamby, heartless woman to whom a ridiculous dandy is 
making love ; but so skilfully does he cause the figures to play their 
part in his scheme of chiaro-oscuro and colour that, even if inani- 
mate, they would scarcely be out of place. The souls which they 
have not are in the sunshine, the grass, and the flowers ; and we 
may say of him what has been said of another master of the palette 
— that if he is an ass in painting an angel, he is an angel in paint- 
ing an ass. 

'The Connoisseur ' is examining with a learned air the picture 
on the easel. Meanwhile, the artist who made it is waiting for an 
expression of opinion. The prospect is, that he will get as much 
of that sort of thing as he wants. 



STATUE OF THOMAS CARLYLE. 
Engraved by E. Roffe, from the Statue by J. E. Boehm, A.R.A. 

Mr. Boehm 's statue of Thomas Carlyle has all the strong cha- 
racteristics and rugged features of the original — and this is no 
little triumph, inasmuch as marble is not the most favourable 
material for expressing harsh and angular strength. The statue 
was first exhibited at the London Royal Academy Exhibition of 
1875, where it was declared by competent critics to have been the 
best piece of portrait-sculpture of the year. The philosopher is 
seated rather ungracefully — that is, sideways— in his chair, wearing 
a loose morning-gown ; but the position and costume are natural 
to the man. The features of the face, while showing strong marks 
of advanced age, are wonderfully animated and intellectually ex- 
pressive, and are thoroughly characteristic of the original. 



THE EXHIBITION OF THE ROYAL ACADEMY. 



ilT must be a matter of little concern to the genera- 
lity of Americans, even to those of them devoted 
to Art, to learn whether the present exhibition of 
the Royal Academy is or is not up to the stan- 
dard of previous exhibitions of recent years. By 
Englishmen, who necessarily have a larger and 
more special interest in the Art-matters of Eu- 
rope, this question is viewed as one of some importance. Not that 
e succ ess of the exhibition, as an annual display of pictures, in 

172 




any w r ise depends upon a satisfactory reply being made to the en- 
quiry. On the contrary, the exigencies of English fashion requiring 
that the Burlington galleries are to be visited at this period of the 
year, as part of the ordinary routine of the so-called London sea- 
son, it enters little into the consideration of the majority as to 
whether the Academy puts forth its best work or not. But among 
the few, whether here or in America, there will always exist the 
higher and worthier desire to be informed of the progress that is 
being made by the English in comparison with the other European 
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